PERFORMANCE AND AESTHETIC APPRECIATION 


The Life of King Henry the Fifth of William Shakespeare 
is certainly one work of art which addresses itself to 
the question of spaces for the performances of works 

Of art, In the first seven lines of the Prologue the 
spectator is reminded of the potentialities of spaces- 
for- performance particularly when playwright performers 
and spectators are of the first order. Those seven well- 
known lines are as follows: "O for a Muse of fire, that 
would ascend/The brightest heaven of invention;/A king- 
dom for a stage, princes to act/And monarchs to behold 
the swelling scene!/Then should the warlike Harry, like 
himself,/Assume the port of Mars, and at his heels,/ 
Leashed in like hounds, should famine, sword, and fire/ 
Crouch for employment..." The Chorus (who delivers the 
Prologue) subsequently rhetorically and not without 
false modesty questions the ability of those in the 
present instance in the present space -for- performance 

to accomplish their objective, to wit "Can this cock- 
pit hold/The vasty fields of France? Or may we cram/ 
Within this wooden O the very casques/That did affright 
the air at Agincourt?" The Chorus next invites the 
figurative participation of the spectators in the present 
space -for-performance in that which will take place 

on the stage in question: "And let us.../On your im- 
aginary forces work./Suppose within the girdle of these 
walls/Are now confined two mighty monarchies, /Whose 
high- uprearéd and abutting fronts/The perilous narrow 
ocean parts asunder./...Think, when we talk of horses, 
that you see them/Printing their proud hoofs i'th're- 
ceiving earth;/For ‘tis your thoughts that now must 
deck our kings,/Carry them here and there, jumping 

o'er times,/Turning th'accomplishment of many years/ 
Into an hourglass..." At the beginning of the second 
act of the play the Chorus again appears to remind the 
spectators that the space-for- performance has in effect 
been transported to Southampton and that in subsequent 
acts of the play the playhouse will be transported to 
France and back again to England, to wit "The king is 
set from London, and the scene/Is now transported, 
gentles, to Southampton./There is the playhouse now, 
there must you sit,/And thence to France shall we con- 
vey you [Acts III and IV] safe/And bring you back [Act 
V], charming the narrow seas/To give you gentle pass..." 
The Chorus is not the only performer in The Life of 
King Henry the Fifth who acknowledges the potentialities 
of spaces -for- performance in general and of a given 
space -for- performance in particular certainly not. The 
protagonist of the play himself is throughout the en- 





